Blake’s heaven

Burning bright Heiko Blankenstein, Helioland, ink on paper, 2005

sumup Blake’s belief that, ‘Art is the tree
oflife; Scienceis the treeof death’.
Anotherartistadeptat creating these
smsofse]f gem:atmghndsmpswtof
almostk i linesof ink, is
theSpaniard, ErnestoCaivano. For much
of the past decade, he has been beavering
away in splendid isolation on hisown
personal, illustrated epicset ina futuristic
fairyfalefon‘stm.lled‘Afm'theWwis'.
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world spills from the skilled pencilsof
Charhs Avery whose lzleofthe

wmmumtyoff theruw:-:wslcuastof
Scotland in which the dossing “Time
‘Watchers' slouch over pinball tables,
suck pickled eggs and drink copiously.
Intheeighteenth century, Blake’s
progressively flighty pronouncements
andapomlyphcmﬁgayledtohlmbemg
b "ﬂlll
assuffetiugﬁun‘peculnnns’).ya
nowadays, brave new fantasy worldsare
only ever a channel-change ora mouse-
clickaway. True visionaries comealong a
lot less often, but very few contemporary
artists consciously goagainst the flow,
especially atart school, to the point where
they detach themselves fromart world
orthodoxy and stand alone. As wellas
seeing off ‘enemies of the imagination’
then, Blake’s great legacy remainsan
enduring, frustrating originality. Tmust
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