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NEW WORK MONKA GRIYMALA

Monika Grzymala

Farbrauschen/negative space
2009), 50,000 dots made of tape,
fnstalled at the Bluecoat, Liverpool

“In a way this tape is a readymade, it’s a readymade line -
so to have my own spirit in this line, I need to do it myself”

MONIKA GRZYMALA draws in three dimensions, creating lines with i
lead wire and branches. Barely anchored to the walls, these energetic forms leap into the gallery space, where they
interweave to create what she calls “an architectural intervention®, The frenetic nature of her installations is hardly
‘what one would expect from the laid-back artist who is a DJ in her spare time. “T think these are the moments when
everyone realises | exist™, she says. “I'm here, I'm alive, 'm part of that world.” Last year, her drawings at Marfa, Texas
(see Issue 8) were made from brightly coloured branches; in 2000 she drew on a skating rink (see left), working her
lines beneath 10 layers of ice; and her current series of installations, each inspired by London’s skyline, are part of the
Hayward Gallery’s touring exhibition The End of the Line: Attitudes in Drawing. 1mrmmvisw: Carls Yaridh
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NEW WORK MONKA GRIYMALA

Monika Grzymala's *vocabulary of lines™
For the Hayward's touring exhibition The End of the Line: Attitudes in Drawing,

installations, at different venues across the UK and at an independent exhibition
in Berlin (opposite, top), reveal subtle differences in the application of simiflar
media. Tape dots were used at the Bluecoat (previous page) and The Drawing
Room (left}, “because a line contains millions of dots. They can bndld a bine but they
can be what is left when there is @ bursting line ~ the end of the line, which is the
title of the touring exhibition.”

MONKA GRZYMALA NEW WORK

1. 2 Farbrauschen (chromatic noise)
{2009, tape and dots made from tape, installed
ot The Drawing Room, London.

4, 4 Duplex 1 (2009), graphize and lead tape,
installed at MIMA, Middiesbrough

5 Pas de Deux {2009), graphite and lead tape,
installed at Akademsie der Kiinste, Berlin
 Solex (2009), white tape, gaffer tape, fabric,
fnstalled at The Drawing Room, London

7 Bins (alpha) 2009), graphite andlead tape,
instaled at The Drawing Room, London
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